SELLA - MY SELLA

SELLA
Seat, designed by A. and P.G. Castiglioni (1957).

Collections: Israel Museum, Jerusalem (Israel);
Kunstgewerbemuseum, Berlin (Germany);
Museum flr Angewandte Kunst, Cologne
(Germany); Design Museum at Butlers Wharf,
London (England); Fondazione Triennale Design
Museum, Milan (Italy); Vitra Design Museum, Weil
am Rhein (Germany); Musée National d'Art
Moderne, Paris (France); Thessaloniki Design
Museum, Saloniki (Greece); Gustav Lubcke
Museum, Hamm (Germany); Fonds Régional d'Art
Contemporain, Dunkerque (France); Museum fur
Kunst und Gewerbe, Hamburg (Germany).

BAROCCO - NEW RICH SOFA

BAROCCO

Sofa, designed by Emaf Progetti (2003).

MY SELLA

Transformed by Tak Cheung in MY SELLA.

Over fifty years after its creation, this piece is
adapted to modern reality by applying a padlock
to the base of the stand. The padlock is
leather-covered to maintain the sense of
exclusivity that has always been a feature of
“Sella”.

NEW RICH SOFA

Transformed by Sam Baron into NEW RICH SOFA.
The transformation centres around an evolution of
the Chesterfield, which moves from regular,
geometrical studding towards a new identity, with
irregular motifs free from rules and regulations.
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LAMA - HAMMOCK STYLE

LAMA

Chaise longue, designed by L. and R. Palomba
(2006).

SERVOMUTO - BENSERVITO

A

SERVOMUTO

Coffee table, designed by A. and P.G. Castiglioni
(1974).

Collections: Kunstgewerbemuseum, Berlin
(Germany); Museum flr Angewandte Kunst,
Cologne (Germany); Museum flr Kunst und
Gewerbe, Hamburg (Germany); Dallas Museum
of Art (USA); Fondazione Triennale Design
Museum, Milan (Italy); Thessaloniki Design
Museum, Saloniki (Greece).

HAMMOCK STYLE

Transformed by Jade Folawiyo into HAMMOCK
STYLE.

The frame of the chaise longue, with its covering
removed, is interwoven with colourful elastics to
form a hammock. This handcrafted piece takes
on a different, almost ethnic identity.

BENSERVITO

Transformed by Catarina Carreiras into BENSERVITO.
With the addition of a tapering series of china plates,
the table becomes a handy cake stand. The application
of elements drawn from the home environment to

this simply-shaped table gives it a more familiar
appearance.
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WIRE - BIRD CAGE

WIRE

Coffee table, designed by Arik Levy (2007).

ALLUNAGGIO - CONVERSATIONAL CHAIR

ALLUNAGGIO

Outdoor stool, designed by A. and P.G. Castiglioni
(1965).

Awards: Compasso D’Oro selection, 1981.

Collections: Kunstgewerbemuseum, Zurich
(Switzerland); Centro per I’arte contemporanea
Luigi Pecci, Prato (Italy); Taideteollisuus Konstin-
dustrimuseet, Helsinki (Finland); Israel Museum,
Jerusalem (Israel); Musée National D'Art
Moderne, Paris (France); Fonds Régional d'Art
Contemporain, Dunkerque (France); Musée des
Arts Décoratifs, Paris (France).

FABRICA

BIRD CAGE

Transformed by Valentina Carretta into BIRD CAGE.
The table is lifted off the floor, and its metal
structure creates the impression of an aviary.

CONVERSATIONAL CHAIR

Transformed by Gongalo Campos in CONVERSATIONAL
CHAIR.

This iconic piece is manipulated and overturned so

as to seat three instead of just one. It also offers

an invitation to sit together and socialise.

the Benetton Group's communication research center



TEMPO - WEIGHT

TEMPO

Coffee table, designed by Prospero Rasulo (2001).

Awards: ADI Design Index 2002.

WEIGHT

Transformed by Isabel Abreu into WEIGHT.
Comprising two cones and a tube, this display
table can be interpreted in a number of ways,
including being transformed into a piece of gym
equipment.
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