TRANS-FORMA

22 april - 02 may 2009

SCIANGAI - BUNCH OF TOOLS

SCIANGAI

Coat stand, designed by De Pas, D’Urbino,
Lomazzi (1973).

Awards: FIAT Selection "Italian Design" 1978,
Compasso d'Oro Prize 1979, BIO 9 Prize Ljubljana
1981.

Collections: Israel Museum, Jerusalem (Israel);
Kunstgewerbemuseum, Berlin (Germany);
Fondazione Triennale Design Museum, Milan
(Italy); The Museum of Modern Art, New York
(USA); Fond National d'Art Contemporain, Puteaux
(France); Centro Arte e Design, Calenzano (Italy);
Thessaloniki Design Museum, Saloniki (Greece);
Museum voor Sierkunst & Vormgeving, Gent
(Belgium).

BIEDER - UNDER TABLE
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BIEDER

Table, designed by Emaf Progetti (2005).

BUNCH OF TOOLS

Transformed by Catarina Carreiras into BUNCH
OF TOOLS.

The application of working tools (shovel, rake,
spade, etc.) to the ends of the sticks turns the
coat stand into an eccentric accessory.
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UNDER TABLE

Transformed by Gongalo Campos into UNDER TABLE.
The table is animated with two-dimensional figures
(people, objects and animals) illustrating all that can
happen under the legs of a table.

F A B R I C A theBenetton Group's communication research center



QUADERNA - DINING TABLE DOCCIA
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QUADERNA DINNING TABLE DOCCIA
Console table, designed by Superstudio (1970). Transformed by Tak Cheung and Jade Folawiyo
into DINING TABLE DOCCIA.
Awards: Golden medal at the M.I.A. International Using the geometry of its famous decoration
Exhibition, 1971. evocative of bathroom tiles, the console table

is turned onto one side to become a shower.
Collections: Israel Museum, Jerusalem (Israel);
Museum flir Angewandte Kunst, Cologne
(Germany); Kunstgewerbemuseum, Berlin
(Germany); Kunstmuseum, Dusseldorf (Germany);
Denver Art Museum (USA); Fondazione Triennale
Design Museum, Milan (ltaly); Musée National
d'Art Moderne, Paris (France); The Museum of
Modern Art, New York (USA).

MILO - FAT VENUS
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MILO FAT VENUS
Mirror, homage to Carlo Mollino (1937). Transformed by Catarina Carreiras into FAT VENUS.
The sinuous forms of the famous Greek statue The
Collections: Thessaloniki Design Museum, Venus de Milo are overstated, inviting us to reflect
Saloniki (Greece). on modern ideals of beauty.
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BLOW - PET CHAIR

BLOW

Inflatable armchair, designed by De Pas, D’Urbino,
Lomazzi (1967).

Collections: The Museum of Modern Art, New York
(USA); Israel Museum, Jerusalem (lsrael);
Taideteollisuus Konstindustrimuseet, Helsinki
(Finland); Design Museum at Butlers Wharf,
London (England); Die Neue Sammlung, Munich
(Germany); Vitra Design Museum, Weil am Rhein
(Germany); Fondazione Triennale Design Museum,
Milan (Italy); Centro Arte e Design, Calenzano
(Italy); The Montreal Museum of Fine Arts
(Canada); Thessaloniki Design Museum, Saloniki
(Greece).

SERVOSTOP - SERV-FAMILY
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SERVOSTOP

Partition system, designed by A. and P.G. Castiglioni
(1984).

Awards: 1st Prize 5 Stelle Tecnhotel 1986.

Collections: Thessaloniki Design Museum, Saloniki
(Greece).

PET CHAIR

Transformed by Tak Cheung into PET CHAIR.

The inflatable chair, that is a symbol of the youth
protests of the late sixties, acquires a new playful
function with a graphic application that turns it into
an animal. Thus this plastic object becomes
human in appearance and establishes a new
emotional relationship between the item and its
user.

SERV-FAMILY

Transformed by Cristina Dias into SERV-FAMILY.

The felt figures applied at the ends of the posts reduce

the sense of forbidding suggested by the chain
barriers, and convey a sense of warm welcome.
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CAMILLA - MESSAGE BENCH

CAMILLA MESSAGE BENCH
Bench, designed by A. Castiglioni and G. Pozzi Transformed by Valentina Carretta into
(1984). MESSAGE BENCH.

The boards making up the bench are replaced
Collections: Die Neue Sammlung, Munich with letter boards on which to freely exchange
(Germany). messages and attach words. In this way the

bench acquires an almost romantic feel, combining
a classic function with a contemporary form
of communication evocative of graffiti.

SMALL - CROSS STITCH CHAIR

SMALL CROSS STITCH CHAIR

Chair, designed by For Use (2003). Trasformato da Jade Folawiyo in CROSS
STITCH CHAIR.
The rear of the folding chair, which usually
remains hidden, is woven with cotton threads to
depict country themes. The chair, transformed
from an industrial product into a handcrafted
piece, expresses its full aesthetic value only
when it is closed.
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QUADERNA - TAVOLO DA PIC-NIC
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QUADERNA
Writing desk, designed by Superstudio (1970).

Awards: Golden medal at the M.I.A. International
Exhibition, 1971.

Collections: Israel Museum, Jerusalem (Israel);
Museum fur Angewandte Kunst, Cologne
(Germany); Kunstgewerbemuseum, Berlin
(Germany); Kunstmuseum, Dusseldorf (Germany);
Fondazione Triennale Design Museum, Milan
(Italy); Die Neue Sammlung, Munich (Germany).

SERVOMOSTRE - HIGHER AND HIGHER

SERVOMOSTRE

Display stand designed by A. and P.G. Castiglioni
(1984).

Awards: 1st Prize 5 Stelle Tecnhotel 1986.

Collections: Thessaloniki Design Museum, Saloniki
(Greece).

TAVOLO DA PIC-NIC

Transformed by Sam Baron into TAVOLO DA
PIC-NIC.

Work and free time blend into one in this desk
which, with its red and white checks, doubles up
as a picnic table.

HIGHER AND HIGHER

Transformed by Catarina Carreiras into HIGHER
AND HIGHER.

The transformation is inspired by the two basic
elements making up the piece, a cone and a
metal tube. The posts become stands for pierced

and conical objects, adding a new richness to the
essentiality of the original article.
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SELLA - MY SELLA

SELLA
Seat, designed by A. and P.G. Castiglioni (1957).

Collections: Israel Museum, Jerusalem (Israel);
Kunstgewerbemuseum, Berlin (Germany);
Museum flr Angewandte Kunst, Cologne
(Germany); Design Museum at Butlers Wharf,
London (England); Fondazione Triennale Design
Museum, Milan (Italy); Vitra Design Museum, Weil
am Rhein (Germany); Musée National d'Art
Moderne, Paris (France); Thessaloniki Design
Museum, Saloniki (Greece); Gustav Lubcke
Museum, Hamm (Germany); Fonds Régional d'Art
Contemporain, Dunkerque (France); Museum fur
Kunst und Gewerbe, Hamburg (Germany).

BAROCCO - NEW RICH SOFA

BAROCCO

Sofa, designed by Emaf Progetti (2003).

MY SELLA

Transformed by Tak Cheung in MY SELLA.

Over fifty years after its creation, this piece is
adapted to modern reality by applying a padlock
to the base of the stand. The padlock is
leather-covered to maintain the sense of
exclusivity that has always been a feature of
“Sella”.

NEW RICH SOFA

Transformed by Sam Baron into NEW RICH SOFA.
The transformation centres around an evolution of
the Chesterfield, which moves from regular,
geometrical studding towards a new identity, with
irregular motifs free from rules and regulations.
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LAMA - HAMMOCK STYLE

LAMA

Chaise longue, designed by L. and R. Palomba
(2006).

SERVOMUTO - BENSERVITO
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SERVOMUTO

Coffee table, designed by A. and P.G. Castiglioni
(1974).

Collections: Kunstgewerbemuseum, Berlin
(Germany); Museum flr Angewandte Kunst,
Cologne (Germany); Museum flr Kunst und
Gewerbe, Hamburg (Germany); Dallas Museum
of Art (USA); Fondazione Triennale Design
Museum, Milan (Italy); Thessaloniki Design
Museum, Saloniki (Greece).

HAMMOCK STYLE

Transformed by Jade Folawiyo into HAMMOCK
STYLE.

The frame of the chaise longue, with its covering
removed, is interwoven with colourful elastics to
form a hammock. This handcrafted piece takes
on a different, almost ethnic identity.

BENSERVITO

Transformed by Catarina Carreiras into BENSERVITO.
With the addition of a tapering series of china plates,
the table becomes a handy cake stand. The application
of elements drawn from the home environment to

this simply-shaped table gives it a more familiar
appearance.
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WIRE - BIRD CAGE

WIRE

Coffee table, designed by Arik Levy (2007).

ALLUNAGGIO - CONVERSATIONAL CHAIR

ALLUNAGGIO

Outdoor stool, designed by A. and P.G. Castiglioni
(1965).

Awards: Compasso D’Oro selection, 1981.

Collections: Kunstgewerbemuseum, Zurich
(Switzerland); Centro per I’arte contemporanea
Luigi Pecci, Prato (Italy); Taideteollisuus Konstin-
dustrimuseet, Helsinki (Finland); Israel Museum,
Jerusalem (Israel); Musée National D'Art
Moderne, Paris (France); Fonds Régional d'Art
Contemporain, Dunkerque (France); Musée des
Arts Décoratifs, Paris (France).

FABRICA

BIRD CAGE

Transformed by Valentina Carretta into BIRD CAGE.
The table is lifted off the floor, and its metal
structure creates the impression of an aviary.

CONVERSATIONAL CHAIR

Transformed by Gongalo Campos in CONVERSATIONAL
CHAIR.

This iconic piece is manipulated and overturned so

as to seat three instead of just one. It also offers

an invitation to sit together and socialise.
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TEMPO - WEIGHT

TEMPO

Coffee table, designed by Prospero Rasulo (2001).

Awards: ADI Design Index 2002.

WEIGHT

Transformed by Isabel Abreu into WEIGHT.
Comprising two cones and a tube, this display
table can be interpreted in a number of ways,
including being transformed into a piece of gym
equipment.
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